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“The completion of this new complex is a real game-
changer for Aberdeen and its surrounding catchment 
area - indeed, the whole of Scotland,” opens Louise 
Stewart, head of entertainment, exhibitions and 
marketing at The Event Complex Aberdeen (TECA). The 
evidence for such a bold statement is all around us as we 
chat in the expansive foyer area of this brand new, state-
of-the-art building. A children’s activity day is just winding 
up in a hall near us where families have been enjoying 
a day out, including exploring the inside of a truck and 
a helicopter. In an adjacent venue, a dinner and 
dance gala evening is just getting under way with live 
entertainment, hosted by Vernon Kay, while across 
the foyer is the entrance to the Arena. With a standing 
capacity of 15,000, this expansive room is preparing to 
host the BBC’s Sports Personality of the Year (SPOTY).

Since the venue opened just a few months ago in 
September, the investment and commitment made by 
Aberdeen City Council to build such an extensive and 
ambitious complex has been proven again and again. 
Situated adjacent to Aberdeen Airport and with excellent 
road and rail connections, TECA, which incorporates the 
P&J Live Arena, is indeed a game-changer on every front. 
Architecturally dramatic and imposing, the main building 
includes a four-star hotel and restaurant with other hotels 
across the piazza, and with retail spaces planned as 
part of the overall development. Running at £333m, this 
is the UK’s single largest investment of its kind and is 

evidence, if any was needed, of Aberdeen City Council’s 
vision to look beyond the oil and gas industries that have 
brought wealth and prosperity to the region, to a future 
infrastructure that will attract new business and develop 
the city’s cosmopolitan appeal.

WORLD-CLASS FACILITY
The event complex was originally planned as 
a replacement for the much-loved (or not, depending on 
your particular touring experience) Aberdeen Exhibition 
and Conference Centre (AECC), but the reality is that the 
development is so much more than a simple replacement 
or even just an improvement. Notwithstanding the 
9,000sq.m Arena, the Baker Hughes Exhibition and 
Conference Hub multi-purpose event space within the 
venue offers an unrivalled platform for clients. While 
the exterior architecture was designed by the renowned 
Keppie architects from Glasgow, the interior spaces and 
the necessary technical installation choices were made 
by the venue team itself. 

Heading that team is managing director, Nick Waight 
who comes with an impressive CV, having occupied the 
director’s chair at the NEC Group and the CEO spot 
at the Convention Centre Dublin (CCD). 
He comments: “The City Council 
recognised that, in order 
to diversify and 
build 
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Kate Lyon reports from Aberdeen’s new 
events complex, future-proofed with the latest 
production gear . . .

the economy for a post gas and oil future, a world-class 
facility was needed to attract business and investment 
in the region; this is the single biggest investment in the 
UK to date. P&J Live is operated by ASM Global who, of 
course, knows all about running an arena of this calibre. 
Apart from power, rigging and drapery infrastructure, 
essentially the Arena is left as a blank canvas, but we 
opted to make a different choice for the rest of the 
building.”

The rest of the building comprises an impressive 
6,000sq.m of space on the ground floor, which is flexibly 
split into three halls but can be combined with the 
Arena floorspace if required. Hall C has a banqueting 
capacity for 1,250 guests, but all the spaces are able 
to accommodate everything from the largest-scale 
tradeshows to more intimate events. Up on the first floor, 
there are a series of 
conference 

suites, adaptable in size and capacity, and to complete 
the picture is a subterranean space of over 30,000sq.m 
that is available when additional floorspace is required.

Waight continues: “With the support of the investors, 
we made the decision to provide a world-class service 
to our customers by installing a truly premier technical 
installation of lights, video, projection and audio. Our 
decision to offer clients a full-production in-house 
system without cutting budgetary corners could have 
been viewed as a strategy with some risk, but the 
decision was based on many years of experience in other 
complexes across the UK, and the City Council was really 
supportive.”

CLOSE PARTNERSHIP
To that end, A.C. Entertainment Technologies (AC-ET) was 
engaged to supply P&J Live with a dizzying amount of kit 

and brands over the summer of 2019. With over 
11,400 items on the list, 
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this was one of the largest single client 
orders that AC-ET had ever received. 
“AC-ET was very flexible and responsive to 
our requests,” explains Waight. “With 
a project of this size and complexity, open 
discussion and close partnership are vital 
to the successful delivery of the job and 
they more than delivered on that score 
and in every other way possible.”

Jonathan Walters (aka Jono) is AC-ET’s 
UK sales and purchasing director. He 
comments: “Although there was an 
existing relationship between AC-ET and 
the P&J Live technical team, this project 
took it to whole new level. The dialogue 
was continuous, day-in and day-out, both 
in and out of office hours. As the project 
progressed in an organised and timely 
manner, I think that the mutual respect 
and trust between the two companies 
grew stronger and stronger until 
handover day.”

“The two major challenges,” continues 
Walters, “considering the very tight 
timescale, were the procurement and 
guaranteeing availability of the vast 
amount of equipment needed from 
a huge number of suppliers, and to 
ensure that the vast quantity of in-house 
manufactured cables were completed on 
time. In total, we estimate that across all 
departments, there were around 4,500 
man-hours spent on the project.”

Project manager for the entire job 
was Mike Docksey, who has been 
with AC-ET since 2016. “Mike had an 
existing relationship with the technical 
team at the old AECC, and with 
his extensive experience in various 
industry management roles on both the 
production and supply chain side, he was 
the ideal person to manage this scale of 
project,” Walters explains.

“The timeframe for this was something 
of a ‘seat of your pants’ window,” opened 
Docksey himself when he met me at 
the nearby Dyce train station during 
my site visit. “The project became 
a reality from demos and discussions 
at the PLASA Show in 2018, with 
a handover set for mid-July 2019. When 
you consider the sheer scale of what was 
on the order sheet - let alone logistics 
of transportation, arrival and accurate 
dispersal across the complex - the 
challenges and complexities of what we 
had to achieve became very apparent. 
The venue had some absolute deadlines 
to meet for the initial launch and pre-
booked events, so a late completion was 
not an option. This may not sound overly 
glamorous, but the key to success here 
was meticulous planning for deliveries. 
Each truck load was broken down into 
manageable chunks, unloaded into one 
of the exhibition halls and then tagged 

T VENUE

B  From top: The 
conference halls are 
supplied with a fl exible 
lighting offering 

UK Rigging installed the 
Arena’s mothergrid

 Andrew Dunn of audio 
supplier A-Line Audio 
Visual

Photo: DC Thomson
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appropriately as it arrived. I was on site 
for most of last summer to oversee all 
the deliveries, checking that every item 
was correctly labelled, added into the P&J 
Live database and delivered to the right 
location within the complex.”

LIGHTING AND AV
As soon as we arrived on site, we met 
up with the other key lynchpin in the 
supply and installation process, deputy 
operational technical manager at P&J 
Live, Steve Morrison. Morrison’s passion 
and commitment to the complex has 
clearly been an important cog in the 
multitude of wheels that has driven this 
project; there is no corner of P&J Live that 
he is not intimately familiar with, nor
a single piece of equipment in the array 
of hall, conference and meeting rooms 
that he cannot locate immediately. 

His MD Waight rightly recognises his 
worth: “Like many of the team here, 
Steve is a stalwart from the old AECC 
and could see that this was a one-time 
opportunity to establish a venue that 
offered a premier production service to 
its clients and the long term benefits 
that would bring to the whole region. 
As a team, we certainly had to fight our 
corner to make our technical wish list fit 
with the budget. Steve’s relationship with 

AC-ET and Mike Docksey along with his 
vision and commitment has helped drive 
the project in the right direction. I don’t 
believe there is another venue in the UK 
that has kit of this range and quality.”

“When we were considering our fixture 
choices, it was a case of investing 
appropriately to make long-terms gains,” 
says Morrison. “We looked at the old 
venue and thought about what worked 
there, what was cumbersome and 
inefficient and what our client base would 
be looking for. Top quality AV provision 
is probably at the top of the must-have 
list. Everything requires a screen these 
days - from the smallest meeting room, 
to our largest halls. We have a range of 
15 Panasonic projectors in touring and 
stackable flying frames so that they can 
be moved around the venue. The largest 
of these, the DZ21K, would normally be 
in the bigger Hall C, but they can be used 
anywhere. There are also a multitude of 
lenses so they can be used as long- or 
short-throw depending on the orientation 
of the room. They are a major attraction 
for conference clients.”

“We chose Draper for our screens,” he 
continues. “Recognised as a leading 
industry brand, here at P&J Live we like 
the fact they are entirely modular and 

The multi award-winning Chroma-Q® Inspire™ LED house light family transforms the look and feel of an entire room by immersing it in vibrant
colours and beautiful whites, matched by theatrical grade dimming. Combined with quiet convection cooling, it’s ideal for even the most technically 
discerning venue environments.

Inspire Your Events & Performances with…

chroma-q.com

Learn more at www.chroma-q.com or contact: 

UK dealer: A.C. Entertainment Technologies Ltd
+44 (0)1494 446000  sales@ac-et.com   
www.ac-et.com
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Conservatory of Music & Ballet, Slovenia                                         P&J Live, Scotland                                        Pleasant Valley Baptist Church, USA                                         

“The venue had 
some absolute 

deadlines to meet 
for the initial launch 

and pre-booked 
events, so a late 

completion was not 
an option . . .”

- Mike Docksey
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flexible, so being able to create almost 
any required screen size, along with their 
robust quality construction, provides 
a longevity despite constant use. Our 
largest screen size is 11.5m x 4m. This 
is a very large custom screen and was 
produced to order by Draper for us.”

“Green Hippo’s Hippotizer Karst+ was 
our preferred media server and Analog 
Way provides the video switching 
processor. These are in individual racks 
enabling deployment wherever required.” 

On our visit day, they were both on 
the control gallery working together to 
manage the whole of the video content 
playback and live camera feeds for the 
gala dinner event that evening. 

As we walked around the complex, 
the integration of the AV system was 
apparent in every corridor, meeting 
room and hall, including a crossover 
ability to work between the P&J Live 
facilities and the Arena. Morrison 
was also keen to point out the Sony 
broadcast quality cameras, full HD PTZ 
with PTZ controller - as he says, a major 
investment, but one that has already 
paid dividends. 

The conference halls are all pre-rigged 
with over 300 pieces of trussing from 
Sixty82. A quantity of Sixty82 L52S truss 
and Columbus McKinnon Lodestar 
chain hoists were also supplied by 
AC-ET for rolling house stock. Flexible 
provision has also been built into the 
lighting fixture choices that primarily 
come from Chroma-Q and Prolights, as 
Docksey explains: “The Color Force II 
range of LED cyc battens are great in all 
situations, but both Steve and I are huge 
fans of the Inspire 65° RGBW house 
lights; we have well over 100 of the DMX 
versions here.”

Trade
Hire

ips.co.uk

G-7 BeaStt

IPS has extensive stocks of IP rated fixtures 
for all your Outdoor Lighting requirements

Call us Now for a Quotation

01908 657950

Ready to hire now from IPS

erseo-SPe

Ovation Profiless

The Press and Journal Gala Dinner 2019. © DC Thomson.

Distributed by A.C. Entertainment Technologies in the U.K. and 
Northern Ireland | www.ac-et.com

The Media Server of choice for P&J Live, Aberdeen, the new 
largest event complex in the North of Scotland

drive 4K displays with a single cable.

www.green-hippo.com

HIPPOTIZER 
KARST+

B  Above: AC-ET’s Mike 
Docksey and Steve 
Morrison, the venue’s 
deputy operations 
manager, technical
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“They are just gorgeous,” agrees 
Morrison. “The colours are intense - 
for a themed evening, we can create 
a wonderful warm ambience - not always 
an easy task in a utilitarian hall setting. 
They were an inspired choice, much 
better than I imagined.” 

From the Prolights stable of over 700 
fixtures, 140 Pixie Wash XBs adorn the 
P&J Live exhibition halls. “These little 
LED fixtures are quiet and efficient,” says 
Docksey. “Again, they are really useful 
to create atmosphere for a gala dining 
experience. Their flexibility is exactly what 
is required throughout the event spaces 
in all their configurations. The Prolights 
Lumipix are also worth a special mention. 
The P&J Live team wanted to work on 
creating a more intimate look for dinner 
dances and have rigged white scrims 
across the rectangular truss shapes. 
The Luminpix are the under-lighters - it 
was a great decision.”

“There are over 900 units of lighting 
fixtures alone,” reflects Morrison, “which 
illustrates just how comprehensive AC-
ET’s range is. However, behind all that 
hardware provision is the company’s 
attention to detail and intelligent delivery. 
Knowing that, if you order a certain 
fixture, it will arrive with the right clamp, 

chain, lens and in the right colour makes 
all the difference when you are dealing 
with such huge numbers. When you think 
that every cable and connector is made 
to order and marked as TECA, and believe 
me, the list of Tourflex Cabling is more 
than extensive, you begin to realise just 
how much work and attention to detail 
has gone into this job by every single 
person involved.”

There is a choice of control consoles: 
Avolites provides a Tiger Touch II, 
Quartzes and a couple of Titan Mobile 
Wings along with Avo Power cube 
dimmer racks. “We went for Avolites as it 
was the preferred choice for many of our 
visiting operators - we were happy to be 
guided by their input. We also invested 
in several Zero 88 FLX S 24s, chosen for 
their simplicity, size and ease of use. 
We deploy these for split rooms and the 
smaller, flexible conference set-ups. They 
connect by direct Art-Net to the venue 
DMX patch system.” 

Morrison also has a special word for 
the Robe RoboSpot followspot system. 
“We have two of these, another major 
investment that we didn’t compromise 
on. We can have operators in our 
control room, so visually everything is 
unobtrusive and subtle - very important 

“It was great to be 
able to award the  
audio part of the 
project to a local 

supplier. After all, this 
whole development 
is about generating 

business and 
developing growth 

in the region’s 
economy . . .”

- Steve Morrison

www.sixty82.nl

The New Original

Industry leader in the design and manufacture 
of trussing and staging systems

Supplier of 1km truss for the TECA / P&J Live 
venue project
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for many of our events. Also, manual spots in the room take up 
space and are unable to have the height and range that a fixture 
from the truss has. I have been really impressed with them.”

SOUND
The P&J Live team was just as resolute about the quality 
of the audio specification - a sector often overlooked in the 
conference/corporate sector. The contract was awarded to 
a local company, A-Line Audio Visual for a d&b audiotechnik 
loudspeaker system comprising a selection of E, Y, V Series 
loudspeakers, V & B subs and M6 monitors with Allen & 
Heath control. A-Line’s MD Andrew Dunn comments: “We 
were delighted that a local company was approached to 
tender for such a large project along with the bigger national 
companies. I believe our competitive pricing and being able to 
support TECA with additional requirements from our extensive 
hire stock helped us win the contract. Working closely with 
Alastair Stott, P&J Live’s AV/IT production manager, and Steve 
Morrison at the venue was an essential part of the process to 
help deliver the project. By understanding the venue’s needs 
through discussions with their in-house team, we helped supply 
and deliver a high-quality system with brands including d&b 
audiotechnik, Shure and Allen & Heath, to name but a few.”

Dunn continues: “Cable runs were a real concern, so we utilised 
the network infrastructure to implement a Dante solution 

KIT LIST
LIGHTING CONTROL
Avolites Tiger Touch II
Avolites Quartz
Avolites Titan Mobile Wing 
Avolites Power Cube
Zero 88 FLX S 24 consoles
Zero 88 RigSwitch 
Wireless Solution ProBox F-2500 G5

LIGHTING
Chroma-Q Inspire 65° house lights
Chroma-Q Color Force II 48 battens with Cyc lens
Chroma-Q Color Force II 12 battens with Cyc lens
Prolights Eclipse Fresnels
Prolights StudioCob Plus PARs
Prolights PixieWash XB moving wash lights
Prolights StudioCob FC PARs
Prolights Eclipse HD ellipsoidals
Prolights Lumipix 16H battens
Prolights SmartBat Hex uplighters
Prolights RA2000 profi les

MOVING HEADS & FOLLOWSPOTS
Robe miniPointe
Robe MegaPointe
Robe Robospot Base Station
BMFL FollowSpot + Camera
RobeSpot Motion Control PTZ Camera 

PROJECTION
Panasonic PT-RZ21K 3-chip DLP laser projector
Panasonic PT-RZ120 1-chip DLP laser projector
Panasonic PT-RZ970 1-chip DLP laser projector
Draper StageScreen silver frame kit
Draper FocalPoint screen kits
Electric screen with IR remote
Fastfold projection blend screen (10m x 3.375m)
Draper LV Control with RF wireless transmitter

VIDEO
Green Hippo DisplayPort Karst + 
Green Hippo Dual SDI Capture card
Green Hippo 4U back panel
Analog Way Ascender Lite
Analog Way Pulse 2
Sony BRC-H800 camera + tripod
Sony RM-IP500 camera remote controller
Datapath FX4/H video processor

AUDIO
d&b speakers E, Y, V series, V and B subs
d&b M6 monitors
d&b amps 10D & 30D
Dante DS10 controllers
Shure Axient and QLX-D radio mics
Shure MX418/S gooseneck mics
Shure SM58-LC and SM57 mics
Shure SM81, Beta 52A and Beta 98 D/S drum mics
Gravity mic stands
Allen & Heath SQ 5 / 6
Allen & Heath Dante stage box
GreenGo talkback system

TRUSSING
Sixty82 M29S square trussing with accessories
CM Lodestar D8 1000kg chainhoists

STAGE ACCESSORIES
Doughty Engineering

CABLING
Tourfl ex Cabling power, data & hybrid cables

B  Members of the TECA team: Andrew Lamond, Steve Morrison, Kirsten 
Hume, Patrick Genoe, Leigh Burnett, Patrick Lynn, Martin Caldwell, 
Roy Stewart, and Alastair Stott

E Exhibition Hall C during the fi t-up period
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Congratulations to P&J Live on becoming the largest event complex in the North of Scotland - offering 21st century 
conference & exhibition facilities for organisers and delegates across the globe.

A.C. Entertainment Technologies is proud to have been the main supplier of the technical equipment for the brand 
new, purpose-built events venue. 

One-stop supply of over 11,400 items of Lighting I Rigging I Video I Audio I Power & Distro I Cabling I Consumables. Over 30 

brands, including Chroma-Q I PROLIGHTS I Tourflex Cabling I SIXTY82 I Green Hippo I Panasonic I Draper I Analog Way I Doughty 

I Avolites I Robe I Tourmate I Sony I Datapath I Shure I Columbus McKinnon I Gravity I Wireless Solutions   
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SCOTLAND’S BRAND NEW, STATE-OF-THE-ART EVENTS VENUE
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Contact us and see how we can provide one-stop
equipment supply to meet all your production needs:

+44 (0)1494 446000     www.ac-et.com
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throughout using the Dante-compliant d&b DS10, Shure 
Axient and A&H SQ range with a DT Dante stage box. When 
discussing radio kit, there were worries regarding RF due 
to the close proximity of the airport and the large tours, 
concerts and exhibitions expected at the P&J Live Arena. 
Shure helped overcome this with the deployment of Axient 
and QLX-D throughout.”

“The radio kit that Andrew supplied was an important part 
of the package,” adds Morrison. “My colleague Alastair 
was a big help with the audio part of the tender. Due to the 
changes in radio mic frequencies, Ofcom ran a trade-in 
programme for old kit that was no longer compatible; 
Alastair was instrumental in getting all the old kit from the 
AECC site returned for credit. This helped bolster the budget 
for the new radio mic kit. It was great to be able to award 
this part of the project to a local supplier. After all, this whole 
development is about generating business and developing 
growth in the region’s economy.”

Working hand-in-hand with the suppliers were the installers 
for both the event spaces and the Arena. J&C Joel took care 
of the rigging in the conference and exhibition areas of 
the complex, while over in the Arena, UK Rigging installed 
the mothergrid - and it was the unstoppable Harry Box 
who instigated the mesh floor that sits above the arena 
floor. Installer for both the main hardware in P&J Live and 
the extensive cabling infrastructure was LSI Projects, 
as Morrison comments: “This was headed up on-site by 
Paul Barker. Like AC-ET, who supplied 26 custom power 
distribution rack for the main arena, LSI Projects went that 
extra mile ensuring everything was perfect. Even suggesting 
changes on-site to make our day-to-day operations more 
streamlined.”

THE GO-TO ARENA
The infrastructure element of the project, supplied, installed 
and commissioned by LSI Projects and specified by Theatre 
Projects, featured the new RigSwitch systems from Zero 88, 
customised to the specific site requirements in each of the 
three exhibition halls. Power to each venue’s lighting rig can 
be controlled independently, but these are also collectively 

B  From top: The 15,000 
capacity Arena

Smaller venues are 
available for hire across 
the complex

Expansive foyers 
have been designed 
to improve visitor  
circulation
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networked to allow control of all the 576 load circuits from any of the 
user interfaces across any combination of the venues. This gives the 
operations team a significant amount of flexibility, mirroring the flexible 
approach to the way the spaces can be utilised. Used to manage Rig 
ON/Rig OFF switching sequence of the lighting circuits, the remote Rig 
OFF setting also eliminates the parasitic load from leaving expensive 
LED light fixtures energized when the venue is not in use, both saving 
energy and preserving the lifetime of the LED fitting itself, an important 
consideration in P&J Live’s considerable investment in LED luminaries. 

Since opening, the P&J Live Arena - run by ASM Global - has been 
a busy space, immediately slotting into the arena touring circuit as 
well as hosting specials such as the BBC’s 2019 SPOTY. Alice Cooper, 
Michael Bublé, Liam Gallagher, Rod Stewart and Jack Whitehall all 
performed at the back end of last year, and the likes of Strictly Come 
Dancing Live!, Lewis Capaldi and The Script and Elton John are already 
booked for 2020, confirming the venue’s status as the go-to arena in 
the north of Scotland. On the conference and exhibition side of the 
building, the diary is just as busy, with a comprehensive range of diverse 
bookings keeping Morrison and his team on their toes.

“On schedule and on budget,” remarks AC-ET’s Walters. “It’s been an 
absolute pleasure dealing with Steve and the venue’s technical team. 
We are extremely proud to be associated with a world-class venue such 
as P&J Live, and I must take the opportunity to add how proud I am of 
every single employee at AC-ET that was involved in the project.”

Mike Docksey, who lived and breathed P&J Live for most of last year, 
duly has the final word: “I am immensely proud to have been a part of 
this. We all rose to the challenges - and there were many - but I have felt 
more job satisfaction here in The Granite City than any other project 
I have ever been involved in.” I

“Power to each venue’s 
lighting rig can be controlled 
independently, but these are 

also collectively networked 
to allow control of all the 

576 load circuits from 
any of the user interfaces 

across any combination of 
the venues . . .”



Photo: Pixie WashXB �xtures providing table lighting for The 
Press and Journal Energy Ball 2019, alongside Lumipix 16H LED 
battens and other PROLIGHTS models. © Jessica Newell.

280 W RGB + WARM WHITE LED

SINGLE SOURCE

HIGH QUALITY OF WHITES (CRI>90)

EXTENSIVE COLOUR PALETTE

6° ~ 45° LINEAR ZOOM

WHISPER QUIET MOVEMENTS

Pixie WashXB

Congratulations  On choosing 700 PROLIGHTS �xtures – including 
140 Pixie WashXB moving wash lights for their 
versatility, size and quality of light output.  

O cial PROLIGHTS distributor:



Rob has been working in and 
writing about lighting for more 

than 25 years, on shows around 
the world. He wonders if this 

makes him a classic... or just old!
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ArthurLloyd.co.uk | by Rob Halliday 

C 
Can we do a tool from not so 
far beyond this month, please? 
Because sometimes you just 

need a distraction, a rabbit hole to 
fall down. Trust me, if you have any 
interest at all in theatre, particularly 
the buildings as distinct from the 
shows, it’ll take you a long, long time 
to climb out of this particular rabbit 
hole: ArthurLloyd.co.uk.

It’s one of those remarkable 
websites: a repository of information 
that is clearly also a labour of love. 
The love is supplied by Matthew Lloyd, 
a lighting person who has worked 
across the West End, at the National 
and elsewhere. Both the website’s 
inspiration and its name came from 
his great-grandfather: Arthur Lloyd 
was a prolific songwriter and performer, topping the bill across 
the country in the music hall days. Matthew had collected 
a number of his grandfather’s songsheets and other 
memorabilia and initially just put those online, but that 
triggered people to send him more material. What began as 
a history of music hall soon expanded into a history of the 
buildings music hall was performed in, and from that, a history 
of all of the country’s theatre buildings - whether still standing 
or long gone.

Put in Croydon, say, location of the Fairfield Halls featured 
elsewhere in this issue - now the only theatre 
in town. Up will pop a picture of the Halls, but 
scroll down and you’ll find The Grand Theatre 
and Opera House, the Davis Theatre, the 
Theatre Royal, the National Palace of Varieties -
all vanished. And it’s not just their names 
listed, but a detailed history, written by Lloyd 
himself but interspersed with memories of 

those who played in and worked 
at them, reviews from when they 
opened, illustrations, seating 
charts, posters, programmes and 
photographs. Croydon used to have 
a lot of spectacular theatres! And 
that’s just one borough - the same 
wealth of information is available for 
towns and cities across the country. 
You will quickly learn things you never 
knew before, whether about a theatre 
you thought you were familiar with 
or a theatre you never even knew 
existed.

In an interview, Lloyd has said 
that he spends two-to-three hours 
a day on the site. That it already has 
London’s recently renamed Queen’s 
Theatre as the Sondheim confirms 

that the history is kept up-to-date; there’s even a page that 
details all the changes made to the site over the years. I suspect 
it’s content-led rather than design-led, but that actually makes 
it easy to read and snappy to respond. Plentiful interlinking lets 
you follow a story through the site then out to others. Really, 
it’s a website as websites were meant to be: a channel to and 
through information.

If you need to, you can tell yourself it’s a working tool - if 
you’re touring into a theatre and need to see the FOH positions, 
chances are there are pictures on here. But you won’t stop 

there. So why pretend? The buildings we work 
in are fascinating; to find a resource that 
celebrates them so joyously is something to 
be celebrated. Thank you, Matthew. Now dive 
deep. Enjoy. I
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“The buildings we work in are fascinating; to fi nd a resource that celebrates 
them so joyously is something to be championed . . .”


